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BESSIE COLEMAN

Bessic Coleman was born on January 26,1892 in Atlanta, Texas, the tenth
af thirteen children to ah.lrecrnpp:r.& i;'rr-.1r5:, who was I:sar't Cherokee, and Susan
Coleman. When Coleman was two years old, her Family moved to Waxahachie,
Texas, where she lived until age 1.].1. Coleman hc_g_:.'in al:t:nc‘[-ng school in
Waxahachie at age six and had to walk four miles each -'i;n_:_j to her 5:5rc5&tcd. one-
room schoaol, w|-u_;r-: she loved to read and established herself as an iJutﬁtamtlln_i_.;
math student. She :-:,}rn}:llttcd all C!E‘hf gr‘adc.ﬁ of her one-room school. Every year,
Coleman's routine of school, chores, and church was mtcrruptcd ir_r:; the cotton

harvest.

In 1901, Coleman’s life took a dramatic turn: George Coleman left his F;:m||_L__4
He returnad to '-‘."ILa|a|-|nm."|, or Iindian Territory as it was then called, to Find better
oppertunities, but Susan and the children did not go with him. At age 12, Bessie
was .-'gr.c'_eptcd into the Missionary Baptist Church. When she turned eighteen,
Coleman took her savings and enrolled in the Oklahoma Colored .a\g_;ricu;tura[ and

Normal University (now called 1 angston LInmcr;itHJ in Langston, Oklahoma. She

c.;:mpl.:t:d one term before her money ran out, and she returned home.

In 1916 at the age of 23, she moved to Chrr_ag::.\. Ilincis, where she lived with
her brothers. She worked at the White Sox Barber b}mp as a manicurist, where
she heard stories from pilots returning home from World War I about Hying during
the war. She could not gain admission to American ’lr|i_f511t schools because she was
black and a woman. No black U.S. aviator would train her either. Robert 5.
Al:rbutt, founder and Pub“shcr of the Cfn.-.‘.;—rgr:r Pefender, cnc.q.:rurasr.d her to !-tudg
abroad. Coleman received financial haclﬂ:ing from a banker named Jesse btn_g;a and

the Defender.

Coleman took a Fr:nch—[anguagc class at the Berlitz School in Chu‘.iign,
and then traveled to Paris on November 20, 1920 so she could earn her Pi]of
license. She learned to F|3 ina Nicuport THF": 82 bspianc, with *a _‘tccfll'ls 555tr.rn
that consisted of a vertical stick the thickness of a baseball bat in front of the
Pifﬂt and a rudder bar under the |::-|||::t'.s teet.”

On June 13, 1921, Coleman became not q-::-n|5t t1'u:': First woman of African-
American descent to earn an international aviation license from the Féedération
Aéranautiquc Int:rnatiana]c, and the first American of any Scnd:r or cti‘lﬂlt'..btﬂ. to
do 50, but also the first woman of African-American descent to earn an aviation

Filnt‘n license.

Determined to Fo|is|‘n her 5l|;i”s, Coleman :iFt_-nt the next two months t.-ﬂ-.ing
lessons from a French ace Fril::!t near Paris, and in Septcmber 1921 sailed for New

York. She became a media sensation when she returned to the United States.




Coleman realized that in {}rdcr to mnk: a ]n.-ing as a L:u.-||mn aviator _"rht:
would need to become a *barnstorming” stunt flier and Perf'-::-r'm tar paying
audiences. However, to succeed in this hig_H_:; Lﬂmpchtw: arena, she would need
advanced lessons and a more extensive rc]:\::r-tr_:irn,-.. Retu rming to Clwurdg-:‘:, Caoleman
couldn’t find anyone wi"inq to teach her. In T‘el:-ruaru 1922, she sailed again for
e urope. She -;Prnl- the next two months in France Lﬂl‘l‘l]_“]t‘tll‘lh‘ an advanc cd course
in aviation. She then left for the Netherlands to meet with -'\ntiﬁtmq h‘rLL.rr one of
the world's most distinguished aireraft designers She also traveled to Germany,
where she visited the !".nLlr.'cr LﬂrF-::rratlcrn and received additional training From
one of the com any's « hief F.IIJCI!"- She returned to the United States with the
confidence anfcnt]‘lumasm she needed to launch her career in exhibition FIq:ru,

*‘Queen Bess," as she was known, was a highly popular draw for the next
Five years. Invited to :mpf‘rrtant events and often interviewed |.‘-L| newspapers, she
was admired bu both blacks and whites. She Ftrlrnaﬂlq flew Curtiss IJN-4 * Jenny®
[u]r:!!.-:n:.-s and army u.url;r[us. aircraft left over from the war. She made her first

appearance in an American airshow on ,:'mptcml:mr %, 19221, at an event hr,mr_mrms
veterans of the all-black 3é9th !nfantrg Regiment of world war 1. Held at Curtiss
rield on Lﬂ'“h, Island near New York thq Hponﬂﬂrcd bq her triend Abbott and the
C !I'm_aq';:r D.cf.rrrcfcr newspaper, l':l"u- sl‘tcw. I'n"n:{rj & urem;!n as 'tl‘le wond 5 grea test
woman Flier.” It also Featured aerial dml:ala_r_._fs IJH .:15]'|t other American ace pl'crL :

and a jump l'-'f:f black Farachutl.ﬁt Hubert Julian.

Six weeks later she returned to Chicaqo to deliver a stunning,
demonstration of daredevil mancuver-i—mdudmghs;ur: cmhts ]q:u::Fs- and near-

;,raum:] dupu—tﬂ a [.drsc: and rnthumaahc Lr‘_’“d at I:Hc: C |'|¢c|:.r_-r1'::nrd ﬂurdrumr

(now L.hl-. ago MJCIWEH / .1r'|:mrt]|.

However, the thrill of stunt Hﬂing and the admiration of ch::ring crowds
were oniq part of Coleman's dream. Coleman never lost mqht of her childhood vow
to one claq “amount to m::mrthms As a FrﬂFﬂﬁﬂmnﬁ' aviator, the press criticized
Coleman for her nppurtunlutlc nature and the Hambﬂqanf 5tq]e she I:rrr_\ug!'lt to her
exhibition Hﬂmg. Yet she also bd!ﬂl:d a r:putatmn as a skilled and clarlns FIIEII‘ who
would stop at nnthing to n:crmp|ct: a difficult stunt.

In Los Ang}clca, she broke a |e5 and three ribs when her Fr[ﬂnc stalled and
crashed on February 22, 1923.

Through her media contacts, she was offered a role in a feature-length film
entitled Shadow and Sunshine, to be financed bl.j the African American Seminole
Film F‘rnduung Company. She ;Jad]y am.:ph:d ]‘roplns the Pubh{:ltg would F‘:tlp to
advance her career and |'re||a her gain the finances she needed to establish her
own Flying school. But upon learning that the first scene in the movie required her
to appear in tattered c|cthc5 with a wa[Lmq stick and a Frm_'.c on her back, she




d to proce .‘-|"-r would not -r'rr.'-m-.'alr black stereotypes

i . ; 0
Coleman would not live long enough to ulfill her dream of .—_r‘-t.:1.!'--||*~h|r1lnﬂ_1 3

. : .
ol for young black aviators, but her

Vioneering achievements served as an
e i
inspiration tor a gencration of Atrican American man and women
On A |.'~r|f 50, 1926 C aleman was in J: csonville, T |4..11" . She |-P.'_|I.'J |rcr:".!|u

1 1
urchased a Curtiss JN-4 (Jenny) in Dallas. Her mechanic and Plll:"‘llL'lt[j agent

william wills, flew the |'_1|.'_1!'|r. from Dallas in preparation for an airshow but had te

make three farced |.in-.‘irn5:=- a|.-'1r-§1; the way due to the F.l'.;!n-r ]-.--:ll‘llq_ S0 .-t_h':-r'|.14
maintained anaWorn out. € oleman did not Put her seatbelt on because she was
f"l"’”””"ﬂ a F-ar.a-.-_huh_- ._|un1|_: For the next d:‘:_Lj and wanted to look over the coc |-;.|:Ht
sill to examine the terrain. About ten minutes into the Flight, the plane
1Jr‘|f_'\|.'1t‘|.'l'|.‘d1l.i dived, then spun around. Coleman was thrown from the plane at
2,000 Ft. and died Iﬂﬁ't.'ir‘l-ll_l_! when she hit the E;rt:llll'l-ii. wil
Zamn control of the !_1|.-=|r|4-: and it Plummrted to the ‘qrnur'.rl. wills died upon impact

flames. it was later disco verad that a wrench used to
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,1|1..':I thf |;1|.inr- I!'IIJrﬁl‘ n

service the engine }::h_‘l 5||-.'§ into t'r.-: 5ﬁ.]|‘|‘1:':\ -'m-.‘| |.'-1mmr.-.-:] it t..L‘Jln:ﬂhiﬂ was 3%
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Faith ]ﬂmﬁﬂold



FAITH RINGGOLD

Faith Ringgold was on born October 8, 1930 in Harlem, New York. Her birth
name was Faith Willi Ann Jones. She was raised in Harlem and educated at the City
L'.::”t:u;c of New York, where she studied with Robert {}wﬂl'hm:_l:} and Yasuo

R.uni_;_lu';&hl.

After receiving a Bachelor's Degree, she taught in the public school system
in New York. She received an M.A. from the college in 1959.

In 1970, Ringgold began teaching college level courses. She is the prﬂ#casor
emeritus in the Llnr'vcr!.itﬂ of California, San Diegn visual art .-ja_-Fn:artmqnt

She was 5rcat|_:_; influenced [:u.j the fabric she worked with at home with her
mother, Willi Posey, who was a Fashion designer. Ringgold has used fabric in many
of her artworks. She is c:-p:cia”g well known for her painted story qr.ultz., which
blur the line betwean 'hisl‘l art* and "craft 17:5 camhin:‘ng painting, qui!tnd fabric,
and :-tc:rHte”mS.

During the 1960s, Ringgold painted flat, tigural compositions that focused

on the racial conflicts. These Painfinga ::fcpi-:l-er] -:ucrH!-[-ning from riots to cocktail
arties. These resulted in her *American F‘m:lp|c' series, 5hn:lw|n5 the temale view

of the Civil R.|5|1t5 Movement.

In the 1970's she moved into the aculpturai Fisurcs that were used for

fFictional slave stories as well as cuntcmpurarﬂ ones,

Rin_ggoH bcgan quiltcd artworks in 1980. Her first qui[l: was "Echoes of
Harlem.* She qui!tcd her stories in order to be hcard. since she was unable to get

her autobiusraphﬂ Puhli.&h:d.

*Who's Afraid of Aunt Jemima?® (198%) is a c|ui|t .-hhuwmg the story of Aunt
Jemima as a matriarch restaurateur. Rinssulcf modeled her "story quih:s' on the
Buddhist Thanslr.as, |mrciH pictures Painted on fabric and qm]t‘cd or brocaded,
which could then be caniiy rolled up and tranaportcd. She has influenced
numerous modern artists, in{:ludins Linda Mreeman, and known some of the
greatest African-American artists personally, including Romare Bearden, Jacob
Lawrence, and Betye Saar.

R.in_gsnld's work is in the permanent collection of many museums im:.luclin_g

the Solomen R. Guggcnhcim Museum, the Mctrofmf:'tan Museum of Art, the
Museum of Modern Art, and other museums, rnr:.-s.tf_g in New York City.

In addition, she has written and illustrated seventeen children's books. Her
tirst bc-ok, Tar Beach, won the Coretta Scott King Award for illustration and the
Ezra Jack Keats New Writer Award.




On January 16, 2012, for Martin Luther King Jr. Day, she had a {.qc':rn_g|c
Doodle featured on Gc:—og]c'ﬁ home page.

Ringgold has been an activist since the 1970s, participating in several
J:r.rmnl.-st, anti-racist arganizations. In 1970, anggn]d, fFellow artist F‘cPFH Jr.':l'msc:n,
and art critic Lul:.ﬂ Ll'F-F-arcf. founded the Ad Hoc Women's Art Committee and
protested the Ivlr’-"ntnc_.r,p Annual a major art exhibition held at the Whitnr:_g Museum
of American Art in New York. Members of the committee demanded that women
artists account for !-_iFtH percent of the exhibitors and created disturbances at the
museum bﬂ' F.:awnS raw cggs and sa nitary napl:ma on its grounds and E_H gathering
to aing_ blow whfstfcs. and chant about their exclusion. RinﬂgcrH and Liprard alse
worked t:t:s-:ther durins their participation in the group Women Artists in
Revolution (WAR). That same year, Ringgold and her daughter, the writer Michele
W.-lrfacr., founded Women Students and Artists for Black Art Liberation
(WSABAL). Around 1974, Ringgold and wallace were Fnunding members of the
National Black Feminist Grganizat:'nn. Rin&gﬂld was also a Fﬂ.undms member of the
‘Where We At* Black Women Artists, a New York-based women art collective

associated with the Black Arts Movement.




Margmrat Brent



MARGARET BREENT

Margaret Brent was born 1601 in Gloucestershire, England. She was one of
six daughters (of a total of thirteen children) of the Lord of Admington and Lark
Stoke, Richard Brent, and his wife Elizabeth Reed kdaub!'lfr.r of Bdward Reed,
Lord of Tusburie and Witten).

-5~|thuuh1|-| Richard Brent served as the local sheriff, and the {:"J-FF'Illi was at
least nominally part of the Church of England, their religion and political lo yalty
became 'luﬁ-P'c-_t when one daughtcr Fru._|a:mrd her return to the Catholic Lhur.._h
and |rnm15r;!t|:1:| to bclbmm.

MHrn;ar:t her sister Marq, and her l:-rr"-ti'mr-r- {:.ifr- ;-mcf Fulke Brent "hfliin:d
together from England and arrived at St. Mary's, Maryland on November 22, 1638,
where tth hnF:.:I to improve their fortunes. In Fnﬂl and the Father's estate went
to the eldest son, and the remainder of the children had to make their own ways.
Margaret Brent was about A7 and unmarried.

in the ::r_:|..mq, the Brents secured |a-r1=!r: land grants and L::rrrc-spnm:lmq
pnrltu al offices due to their prestigious ancestry and or pr_'rlih»..al affiliations.

On October +, 1639, Margaret Brent became the tirst MdrHiam:[ female
landowner. She obtained the fFirst recorded land grant in 5t. Mary's, a 70.5-acre
Fnh:nt_. with which she and her sister Mar_l._._| catnhhﬁh:c{ the “Sister's Frcchn!d'__ and
an adlaccnt 50 acres titled St. Andrew's. Their initial entitlement was enlarged to
800 acres per sister. Later, Giles Brent transferred a 1,000-acre land tract on
Kent Island, Mar&;faﬂd to Margaret as payment of a debt he owed his sister.

Margaret Drent also received credit or head right:- for the five men and
four women servants she had brnu_ﬂ_{ht with her, and additional head rlshtﬂ far
indentured servants she later irnl::::rr‘ted. The r:c:l::mH'a Proprietor issued head
rlghtg to encourage the gentry .:-md sca captains to transport workers for labor in
the Erowing cnfnnﬂ, However, records concerning her trading or exercise of the
head risht:& are missing.

Brent became an ‘3”5 of the governor, Leonard Calvert. Tcrg,cthcr tth
became -guardians of seven- year- -old Marq Kittamaquund the daugﬁter of a
Fl'lcatdwdl.j The colonists Frﬂml-‘rcci to educate the Young qlrl n Enzrlsh [anhuaqc
and culture. In 1644, Gt|c1 Brent married Mary hrttamaquu nd. L.lFﬂF‘I her father's
death, he asserted his r:sl':ts to tribal landﬁ, c.u::lntraerg_ to both tribal custom and
Governor Calvert's own claims.

Meanwhile, bﬂ the mid-1640s, the Enqlmh Civil War ﬁpi"cd over to
Margland. Protestant sea captain Richard Ingle raided the colony and burned
down structures in car'q 1645. Ingin was an a.”_r.j of Virginia trader william Claiborne
who dlsputcd Catholic Giles Brent's establishment of a rival tr.m:lmb post on Kent
Island. Inga[l took Acting Governor Giles Brent and both Jesuit }:trieu.!:s. as

prisoners back to England.
Governor Leonard Ca!w:rt, when he returned, recruited armed men From




across the Potomac River in the nearby colony of Virginia for hr.]ll:l against the

raiders. The raiders were r.:Ful.f.r.rf. However, the E""""’"H had been reduced to
about 100 rc,-u'dr_ntg, ;;nd '-'.:n!v:rt ['.:” :irc.k'. am‘] dl'c& E:i:'Fnrr. paying thn_‘. mercenares.

The dying man reportedly told his sister-in-law Margaret Brent, whom he named

his executrix, “Take all, apend all.®
Brent !rqurdntcd his estate to pay the soldiers who had saved the =:-:J|t.'1r‘r_tj.~

which later caused a controversy with the gr:n.-'crnor'a :-r_:r\-'iv.-rng_ brother, Lord
Baltimore, leading to his ordering Brent and her Family, to leave the Maryland
'i:ﬂE{]'ﬂH.
Lord Baltimore had alwa__:_js mnna_ged his Frnpncmrﬁhip from E.nslﬁnd,
where he worked to k:cp Pufutrual support for the colony, as well as to prove his
|rr_J._:|.'-,l|l'_4.;| to the new government of Protestants. He had aPchintnd his brother as
governor and to manage his lands. During the emergency after Calvert's death,
the Provincial Court on January 3, 1648 EFF:JII'ItEd Brent attnrncﬂ—ina{:act for
Lord Baltimore, as there was no time to contact him about Financial matters, and
he had not :lFFr_nntcd a successor to Calvert. She collected his rents and Fanr_i his
debts.
Thus, as Lord Baltimore's representative (as well as Calvert's executrix and
a landowner in her own risi‘lt}, on January 2I, 1648, Brent attended the Fr:}vinciai
H&scm}:[H, where she rcqu:::itcd a voice in the council, as well as two votes in its
Fr:_':-r.ecdmgs; one as an fndcp:nd:nt landowner and the other as Lord Baltimore's
attorney. Governor Thomas Greene refused her r:qucst as the asﬁamHH at the
time considered such Privi[c.g,cn I:nr women to be reserved I:l:}r quesns. Brent left
but said that she "Protested ag.annut all Prucccdings ... unless she may be Prcscnt
and have vote as aforesaid.”

That same daf‘-’-‘ Brent called for corn to be brnught from Virginia to feed
the hungrﬂ tmﬂps caml:fcd at 5t. Mary’s. Some accounts suggest that she had
spent all of Leonard Calvert's pe racnal estate I:'H this time, and Frocccdﬂd to sell
Lord Baltimore's cattle to pay the soldiers’ wages, Enslrﬁh law would not F:-crrnif
the sale of such Fnﬂscasians without a court order or a :-Pcclaf act of the
Ee5i5|ature. But Calvert's lands and bui[din55 were added into the inventory of his
estate. Brent and then Governor William Stone also -:ll'ﬁ-asrctc.'] upon the act of a
sale of a 100-acre land tract entitled *The Governor's Field".

Brent app:ar¢d at the aascrnl:lﬂ a final time as Lord Baltimore's attorney,
on r‘cl:-ru;irH 9 1648 in a case ﬂgainst Thomas Cornwallis.

From En5|am:{. Lord Baltimore wrote to the ﬂﬁﬁcl‘l‘ll‘.’rlH Db]c[tll’lg to the sale
of any of his property after the death of his brother. He may have been
5u5|:ucicru5 of Brent's motives in managing his asscts, or not realized that the
c.CJJc:n_l_.j had been in dangcr of extinction, had the mercenaries not been Pa'rc:l to
leave. While the aucmblﬂ had refused to give Margaret Brent a vote, it defended
her 5tcwards1‘+ip of Lord Baltimore's estate, writing to him on April 21, 1649, that it




Letter for the Colony's sakety at that time in her hands than in any man's .

‘was
ated any others with that .-_'1'-.-|||t_t_! and

for the saldiers would never have tre

rc.-.qu:t .
Given Lord Baltimare's L,.;n.:l Governor Stone's) |-|c.15h[|t_a._, t

F-.'.ITI'IliL", Giles and his Young wife Mary moved to C Hcrpuwamz—m island in the

Potomac River in 1649, then to Virginia's Northern Neck in 1650. The two sisters,

Margaret and Mary Brent, also bought Virginia land starting in 1647, a nd they

moved h_:_; 1650 Tth lived en a F-|
Westmoreland County, Virginia.
Mo records exist of her Frar_ticc as an att
exist of her large land investments, including in w
Alexandria, Virginia and Fredericksburg, Virginia. She also held George

Fa | !’l‘lf Brent

[
antation called *Peace” in what was then

orney in "-'irlgima, but records do
hat wa:1u|-u:] became Old Tewn

W.J-jhiﬁf,tﬂl'l'ﬁ Mt. Vernon
Meither she nor her sister Mary ever m.-':.rri::d-, t|'1e:._| were among the very Few

unmarried Engh_ﬂh women of the time in the Chcsapcakc r.::r|r3n_1.jl when men

outnumbered women there by é:1.
In 1658 Mary Brent died, |ca».-in5 her entire estate of 1000 acres to her

sister. In 166% Margaret Brent wrote |'1;:r will. In 1670 she assisn:d one half of her
2,000 acreas in MarH]and to her m_-Ph:w, James Clifton. Most of the remainder
went to her brother Giles and his children. She died at "Peace’, in the m:w'|H
created Stafford County, Virginia in 1671. Her will was admitted into prr::batc on
May 19, 1671.

. Margaret Brent became the First woman in the English North American
colonies to appear before a court of the Common Law. She was a significant
founding settler in the early histories of the colonies of I'I.-‘IarHLand and Virginia

with Anne Hutchin!.:.:.nn, Brent ranks among the most Prnmincnt women
{isur'es in carlﬂ Colonial American his-tr::rﬂ_ However in the male dominated world of

the colonies, her stance For her r':g_h'c:‘. and her mdcpcndcncc was unusual in actual

Frnchcc.
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MARTHA MATILDA HARPER

mMartha Matilda Hurp:r was born in Ontario, {'.emad.';. on hcprcmh:r 10,
r r

1837 Hnrrn:r'fi- father sent her away at age seven to become a domestic servant for

relatives in Orno, Ontario. She worked in that Frcha.«mn for 22 years betare

moving to the United States to work as a servant in Rnchcstr_r, Mew vork.

while a servant, Harper dcvdup:d a hair tonic after E}ccom:ng concerned
that the hair Frrt_‘ldu{tﬁ on the market did more harm than 594:}:4. She saved enough
money to begin Frndm’.m‘e‘ the hair tonic full-time, and, upon leaving domestic
service three years after her immigration to the United States, n]::om:d the First

public hair salon in the region in arder to hr|f_'1 market it

Harper's salon, The Harper Hair Parlor, and many of her innovations,
including the Harper Method, underlie the modern concept of the hair salon. Her
H(::rr-ltngtl'l |-|.3|r .'1|fn‘_) :H:r'!.-:n.‘] as an r.FFr.i'h'.‘C marl‘.:‘l‘ing h:!ﬂ[ :!I‘H.'! .:IPP:.‘_I.I‘E& in m-Ell'l_l.._|

advertisements for her pror]u(_tﬁ.

in 1891. she became one of the First busincaspzc}p]c in America to start
+-fﬂﬂf}“'5'“5- .:||awrr15 franchisees to open salons under the Harpcr name. She

would train the Franchisces and EnsF.-c:.t their salons to ensure qua!lhj.

fmphaf.lzing customer service anr_‘l cochrt. H.}rpcr m-..-..-.ntcd rccl:nlng
5I'|.|H'IF|:_'|-£! chairs, which became a common feature of salons worldwide. The salons
atfered 5r_.1||:- massage and childcare, and they Frcvi&cd evening hours. The hair
roducts her company Frm‘iucc& were intended to be healthier than those widely
available at the time and were made with natural Producta. Harper salons did not

carry ﬁHnthEhC &Hcs or do chemical perms.

At the hcrsht of its success, her company had 500 franchises and
Pmc{uccd a Full line of hair care and L‘Itautﬂ Prudu:‘.ts. Among the Harpcr
customers were Susan B. Anthanﬂ, Woodrow W:'|5on, Grace Can]i&g:, and

._l:n:ctu:hnc Kr,nnr.ci_g.

The Harper Method Inc. has -‘Jpl:ral:cd under a variety of different owners.
In June 1958, Robert McBain, Harper's husband, sold the cntcrpriﬁc to Earl
Freese and Gerald Wunderlich who then made three different attempts to sell the
business t]’:rnug"lout the 19608 and 7Os,

In 1971, Robert Prentices, then manager of the Harper manuFacturins center
in 5t. Catharine’s, Canada, Furc.hauc.& the Factarﬂ assects atans with Harpcr
manuFac.turmg and distribution ri_s_ﬂ'rta, renaming the company Niagara Mist
M;;rkctins Ltd, also known as The Soap Factory.

On March 10, 1972, other Harpcr Method Inc., assets were bﬂught bH FEJ
Beauty Cﬂrporatinn, a whﬂ"_g owned a-ubsrdiary of the wilfred ﬁ.cadcm&. At the

time, PEJ was one of the |ar5:a'c apcrators of trade schools in America. Accarding
to 'Philip Jakeway, then President of the wilfred Academy, he hupcci to cxPand his
operation by marketing the Harper productu and shops. An agreement was
reached whereby Prentice would supply Harper products to Jakeway for U.S.
distribution. Jakcwaﬂ was unsuccessful.

As for The Harper Method Founder's .51'mp, it continues to operate in
Rochester, New York as the country’s oldest, and longest running, beauty ﬁ-hﬂP.

Martha died on August 3, 1950, one month short of her F}Fd bir‘thdaﬂ,
survived bﬂ her husband Robert MacBain, who later died on April 30, 1965, at the
age of 8%.



Ruth Rowland Nichols



RUTH ROWLAND NICHOLS

Ruth Rowland Nichols was an aviation pioneer. She was the only woman yet

to hold simultaneous world records for npe:d, altitude, and distance for a female

Fr'nl.

Nichols was born February 23, 1901 in New York City to Erickson Nichols
and rdith Haines. Her father was a member of the New York Stock Exchange, and
had been a member of Teddy Roosevelt's Rough Riders. Ruth was sent to the
Masters 5c|-|ocr[, a F.-riv.-‘utc Prcparamrﬂ school for young women. On her
graduation from high school, her Father's Eracluatinn present to her was an
alrpianr. ride with *Eddie* Stinson, Jr., ace world War | i.'u]:'.-t. This :purred her
interest in h:cn‘:minsa Fu[-::t. After her ‘gradL_::_&ricrn from the Masters School, she

;;ttcn&cd Wr.”v.-.nl:q l.','_-r_‘l"cgc. 5fuc{|:r£ Prc mec iiﬂl. and Srﬂd“ﬂtﬂ& in 1924,

while a student at Wellesley College, Nichols !-EEI'EIZIH took Hying lessons.
Shortly after graduation, she received her F:i[ot's license. She became the first
woman in the world to obtain a hydroplane license. She first achiaved Pubiu‘. fame
in January 1928, as crjapi!»;:rt for Harry Rogers, who had been her Hying instructor,
on the first non-stop |:||5i1t From New York to Miami, Florida. Due to her socialite
“F"I:'”I”S'.”S and aristocratic Famih_.’ I:sa.c!(ground, Nichols became known in the press
as the *rlying Debutante®, a name she hated. After this remarkable achievement,

Nichols was hired as a sales manager for rairchild Aviation Corporation.

In 1929, she was a Fuundins member, with Amelia Earhart and others, of the

Ninety-Nines, an Drgﬂnizatlﬂn ot licensed women pllots.

During the 1930s, while working for rairchild and ather aviation companies,
Michols made several n—.c_ﬂrdasetting ﬂlshta. In 193%0, she beat Charles L.Indh:rsh'ﬁ
record time for a cross-country ﬂisht, .:aml'_\h:ting the trip in 13 hours, 21 minutes.
in March 1951, she set the women's world altitude record of 18.74% feet. In .‘!\Prll
1251, she set the women's world apccd record of 210.7 miles per hour. In June 1931,
she at‘l’cmpt‘cd to become the first woman to HH solo across the Atlantic Ocean,

but crashed in New Brunswick and was severely :njur:d.

1‘o|1uwin5 her recovery, in October 1931, she set the women's distance

record with a Hisht from Oakland, California to Louisville, Kcntuchq, 1,977 miles.

On i“ebruarﬂ 1+, 1932, Nichols set a new world altitude record of 19,928 feet
bor d:cs-::l—l:mwr_rcr:l aircraft at Hoqd Bennett F‘ir.id_. NY while qum_s; ina Lockheed
Vega. On December 19,1932 Nichols became the First woman pl|ut of a commercial

passenger airline, ﬂﬂing for New York and New tn5|and Alrways.

On October 21, 19%5, Nichols was -.:rl'clca|||._4 in|un:-:| in a crash n:'lul'lnt’, a
private Ffight in Troy, New York. The ”lsht was to be an airborne wedding for two
.:r.:rui:atcs over New York -Cltﬂ, but the F-|ar|r., a Curtiss Condor, crashed 5|'u".-rt!q




after THL.CQFF, L:ililng the Fi]nt. Nn:huh'- received a bri:L:v:n laFt wrist, aan ancjl

nose; contusions, }_lurnﬁ an& . Oﬁﬁ-ll‘.‘:l: Inl:Ef:nal injuries”, ﬂq:i::!r'd!rl to newspaper
P | g PaF

accounts of the ::r:u'-h_ She was unable to F|a_.; for nc3r|_|._.l| a year after.

when she returned to i‘Iqu, Nichols went to work for the Emergency Peace

Campaign, a Quaker organization that soug
conflicts then hrcwing. In 19%9, she headed Relief Wings, a civilian air
ief Hrg,ht:- and assisted the Civil Air Patrol

attain the rank of lieutenant colonel

ht to Frr._)mt.':tf F:acr.i:u| rc,-.'nluhcm ko

international
service that Pcr{:ﬂrmc.-:! emergency rel
during World war 11. Nichals would eventually
in the Civil Air Patrol.

::r|-,1 became mvoiv:d in -;:t|'u:r ]‘II.J manitarian :H:::-rts,

rollowing the war, Nich
d to raise funds. She nrg;‘muztd

using her cele brltﬂ to bring attention to causes an
art for UNICEF, mclucimg_; P:Inting a r:::und—thf:-wnrld tour in

a mission of supp
activities for Save the

1949, In the 1950s, she served as director of women's

Children, director of the women's division of the United H:.'rsp:'t._a] rund, and Field

director for the National Ni_'.Fi'lrrHﬁ Foundation.

States Air Force tor permission, she co-

in 1958, after lobbying the United
miles per hour and an alhtur_‘lc

Pulotcd a Tr-102A Delta Dagger and reached 1,000

of 51,000 feet, sctting new women's 5F1c::d and altitude records at age 1:i|:t_:_._|—5c~.-r.n.

In 1959, as [NASA]'s Mercury program was Frr:parinS for missions to the

moon, Nichols underwent the same isolation, centrituge, and weightlessness tests
that had been devised for the astronaut candidates. USAF brigadicr General
Donald Flickinger conducted the tests at the Wright Air Development Center in
Dayton, Ohio. Flickinger and his mentor Randy Lovelace (the bioastronautics

pianeer who l:u:ch:rmed the medical selection of the Mercury Seven), had a far-

reaching interest in research on the suitabi
no official records of the Air Research and Dcvr,lr:rpmcnt Command, the
o get .*\mr.rica into space, survive to

|itH of women as astronauts. However,

cxp:rlmcntal Wing -‘JF the Air Force tr_:_;ins -

document how or u.r]’ui this came about.

Although she didn't pass all the Phase 1 tests that her female peers did
d well cnnush on the tests and urg,cd Air Force

|5|-|t Flans. The scientists at W ng’nt

(the Mercury 13), Nichols pcrfarmc

scientists to include women in their spacaﬂ
*thought of this with horror, and they said under no circumstances,” according to

an oral historian to whom Nichols r:laﬂ.cd the story. The test results were leaked

to the media which, accnrding to Flickinger, ‘turned the tide® against Air Force
hinto female astronaut candidates. Llltlmatcl_q nnl_:j Jerrie

5pﬂnmrahip of researc
ore NASA -;‘.rl:l:tcmnﬂ l‘_’:uncc;

Cobb was able to comFletc all three Phaﬁ:u of tests bef
the F'l”5 on the program.

she died at her home in New York City on _':'w-ept:mbcr 25,1960 she was

interred at The Woodlawn Cemetery in the Bronx, New York.

During, the course of her career, Nichols Hew every type of aircraft
dcvr.lcxpr,d, lncludins the d|r55i|:-|=. Elidcr. autogyro, sca P[ancs. hiplancs, tnplane!\.
traneport aircrakt, and a 5u|:.\crm3nir, i.Ct- Nichols was Frnathumouslﬂ inducted into
the National Aviation Hall of Fame in1992. A Prnpr.”:r from her 19%0s Lockheed
Vega is displayed in the National Air and Space Museum's Golden Age of rlight

ga"cr_r.j.
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MARGARET BOURKE-WHITE

Margaret White was born on June I+, 1904 in the Bronx, New York to
JL:—:mpH white and Minnie Bourke. She grew up in Bound Brook, New Jersey, and
graduated from Plaintield High Schoal in Union County. From her naturalist
Fathr.r, an enginecr and inventor, 5*1: claims to ha\-'r. I:HFHCCI Pﬂrgﬂﬁtlﬂﬂ'ﬁm; 'Fr'-'—‘""
her *resourceful homemaker® mother, she claims to have "4"'“!“["":‘:’ -t
un;anuh:_g;ctic desire for f-r.”—lmprtwcmtnt.‘

Margaret's interest in photography began as a young woman's hobby,
5u|:hpr:u'h:d bl;l her father's enthusiasm for cameras. Despit‘c her interest, in 1922,
she bcgan 5tud”|n5 h:rpct(:lﬂgﬂ at Columbia University, ¢:|r1|5 to have her interest
in Phﬂl‘olgraphﬂ strengthened after a-tuc!HinEunricr Clarence White. She left atter
one semester, following the death of her father. She transferred colleges several
times, inc.]u:.‘.[l-ns: University of Mich:g_an. Purdue University in Indiana; and Western
Reserve University in L!q_ucfand, Ohio. Bourke-White ull:imately Sr.]s:luat:rl fram
Cornell University with her B.A. in 1927, leaving behind a Fhatosraplﬁi: 5tudﬂ of
the rural campus tor the school's newspaper, including FE'IDEGSFDF!'IS of her famed

dormitory Risley Hall.
A year ]ater, she moved from ithaca, New ‘r’c:rlt, to Cleveland, Dl‘ilt}. where

she started a commercial phutnﬁrﬁth studio and bcgan conccntrnting on
architectural and industrial Photngraph_g.

Margaret White added her mother's surname, "Bourke” to her name in 1927
and Hﬂphcnatcd k.

One of Bourke-White's clients was Otis Steel Ccmpan_:j. Her success was
due to her skills with both Fcul:rlc and her tcc!‘lnrqu:. Her cnpcrience at Otis is a
Ecod exam Plp. As she :!-;Ffairus in Fortrast GFM‘I';.SC!E the Otis aec:uril:ﬂ Pcaplc were
reluctant to let her shoot for many reasons. First, steel making was a defense
mduatrg, 50 tl'u:y wanted to Lu: sure national secu ritH was not cndanscrcd.
Second, she was a woeman, and in thase da‘g& pcuplc wondered if a woman and her
delicate cameras could stand up to the intense heat, hazard, and gl:ncr'allﬂ drrtﬂ
and Srittﬂ conditions inside a steel mill. When !rl'h'.': gﬂt Permmsicn, technical
Fpranma heg,an. Black-and-white film in that era was sensitive to blue |isht. not
the reds and oranges of hot steel—she could see the i}cautﬂ, but the
Fl‘mtasraphs were coming out all black. she solved this Frﬂbjcm I-"H Erinsins :||ﬂn5
a new 5t5|4: af magnesium Flare (which Fraduccﬁ white |55ht) and havins assistants
hold them to ||5ht her scenes. Her abilities resulted in some of the best steel
Factcra P}rntagraphﬁ of that era, and these earned her national attention.

In 1929, Bourke-White acccpt‘cd a }nl:- as associate editor and staff

hotographer of Fortune magazine, a Pc-ss'tir:m she held until 1935, 1n 1930, she

Eccamc the First Western Phatagraphcr allowed to take P]‘lotasraphs of soviet

inc{ustrﬂ.
chrﬂ Luce hired her as the First Female Pl'ml:ujnu rnalist For Life masa.t'm:

OVERTHERE
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- - I in 19%6. Her P]ﬂorogruph of the Fort Peck Dam canstruction .'1pp-r.=.rr::i on its First
cover on November 23, 1936. She held the title of staH photographer until 1940,
but returned From 1941 to 1942, and again n 1945 where she &ichr.‘.[ thrfiligi‘! her

M # |  semi-retirement in 1957 (which ended her phatograp]ﬂ‘u for the magazine) and her

£ full retirement in 1969

ﬁf :;' Her Phntograph& of the construction of the rort Peck Dam were featured

bﬂ‘ in Life's first issue, dated November 23, 1934, :nr_'ludinf,thr cover. This cover

Chi AN Fl‘:ntagraph became 5u1;F1 a Favoril‘c that it was the 1950s" rcprcﬁcntativc in the

United States Postal Service's Celebrate the Century series of commemarative

{‘JI Puulaﬁe Mampa.

During the mid-1930s, Bourke-White, like Dorothea Lange, Phutosraphcd

& drﬂu_g,ht victims of the Dust Bowl. In the I‘ci:rru:ar_:j 15, 19%7 issue of Life magazine,

J “m her famous Phﬂt‘-’.!’;m]:‘;" of black flood victims standing in front of a sign that

L I .::I-:c|.=!r:|:{, *world's Hr5|‘1:.5t Standard of Living®, showms a white 'Farnl]&i, Was

- .t'.f 'i__ Pub“hhﬂd. The Fhﬂtﬂgrﬂ?h later would become the basis for the artwork of Curtis

5 OO{ MilHFf:]d's 1975 album, There's No Place Like America T'uJ.a_g.

Bourke-White and novelist Erskine Caldwell were married from 1939 to their
": :-. divarce in 1942, and fhl.'!_l:’ collaborated on You Have Seen Their Faces (1937, a

F 2 j, ! book about conditions in the South Suring the Great De]::rcssicm.

s She also traveled to Curope to record how Germany, Austria, and

BTN (Crec Fl::r.'-'ﬂvakia were F.a\ril'l&!r under Nazism and how Russia was Farins under

Communism. While in Kussia, she phntngraphc& a rarc occurrence, Joscph Stalin

i | with a 5rni|c, as well as Portraitﬁ of stalin's mother and great-aunt when visiting,

< ﬂ'?:' Georgia.
1 OAN Wy
Q4% _"_5-[;.1 Bourke-White was the first female war carr:spondcnt and the first woman
._‘_"T':": to be allowed to work in combat zones durins World War 11, In 1941, she traveled to
) r ¥ the Soviet Union lu:l-l' as Germany broke its pact of non-aggression. She was the
e ::nlﬂ Fnr:rgn Fhufcsraphcr in Moscow when German forces invaded. TH.LLII'IS rcFus.-_-

A _'l \l T8 inthe u.5. EmEaﬁaﬂ, she then captur:d the cnsuing firestorms on camera.
i\ s As the war Frrﬂsr!:sﬁcd, she was attached to the U.5. Army Air Force in
: .x-.__ North alﬁ'.'l:lr'l'(:ﬂ1 then to the (1.5. Ar‘mH in Ii‘al_tj and Iatcr in Gn:rrnanﬂ. She n:l;rca.tcdiﬂ
came under fire in Ita[.q in areas of fierce Fishl:ing.
*The woman who had been tﬂrpedﬂed in the Mediterranean, strafed J.':IH the
Laay Lul:hu':a”c. stranded on an Arctic 151.3n::[, bombarded in Moscow, and Fu“cd out of
the Chcaapcakc when her c]ﬁoFF:r‘ craﬁh:d', was known to the Life staff as
‘Maggic the Indestructible.”* The incident in the Mediterranean refers to the
irgs | &N lu'ng of the Ensjaﬂd—AFrica bound British traopshfp 55 Strathallan that she
£ recorded in an article, *Women in LiF:bnata', in Life, f‘cl:-ruar_g 22, 194%.
o ,_:"r'_'.-f in the spring {:rI: 1943, she traveled throushnut a cﬂ”apsins Gcrmany with
ut Gen. George 5. Patton. She arrived at Buchenwald, the notorious concentration
camp, and later a-ail.‘h 'Ualnga camera was almost a relief. 1t intcrposcc! a slight

! [ LiE
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|".'.'1r mner I?thﬁl‘.l‘l mH.’!l‘.“" ﬂl11.‘i {'h-l.' I‘:nrrr_'rr in 'FJ'{JI'It IL'.I'F me.”
After the war, she Pr'uducl:r_‘l a book n:htlt[c&, Dear .I'“ﬂf.‘:cnr;_ln.c'fl Rest
(_'.:'un.'r.l_rr;, a project that |'n:|!:u:d her come to Erips with the hruta[ltﬂ she had
witnessed n::[ur-in_u; and after the war.

*To many who got in the way of a Bourke-white Phutc:srafth — and that
included not just bureaucrats and functionaries but Prnfcsslon.ﬂ cﬂtl:&!gucﬁ like
assistants, r:pnrtcrs. and other Photugraphcra — she was reg":rd:d as imperious,
cz:]cu]ﬁt-ng. and insensitive.”

Bourke-white is known equa”y well in both India and Pakistan for her
Flhutuli','fﬂf:'hﬂ of Gandhi at his 5|::='nn|n5 wheel and Pakistan's founder, Mahammed
Ali Jinnah, “P"'SH in a chair.

She also was *one of the most effective chroniclers® of the violence that
eruFutcrI at the mdnpcndcnc: and partition of India and Pakistan, ac.:.r:rrdms; to
Somini :‘icnguptn. who calls her Flﬂntographs of the cpmndc ‘gut—wrcnchmgu and
staring at them, Hyou 5|:m|:|.-.c the Fhﬂtographcr's undaunted desire to stare down
horror.*

She recorded streets littered with corpscs, dead victims with t,}Fl:ﬂ cycs,
and reFu_qccg with vacant eyes, ‘Bourke-white's Phﬂtﬂgr"lp]ﬁb seem to scream on
the page.’ 5cn5upta wrote.

The phﬂtagraphs were taken just two years after those Bourke-White took
of the ncwiﬂ- capturcc{ Buchenwald,

Sixty-aix of Bourke-white's Flﬁntographﬁ of the Flarl:ﬂ:l-:m violence were included
in a 2006 reissue of Khushwant SFﬁii_;h'l'i 1956 novel about the dmrul:rti-:m, Train to
Pakistan. In connection with the reissue, many of the Fhﬂtﬂg,raphﬁ in the book
Were dmphgcd at "the Pnn]ﬂ :huppms center Khan Market® in Delhi, India.

*More aatcniﬁhing than the images blown up [arsn: as life was the number of
5hupp¢ru who seemed not to register thcm_‘ .E-cn_g_upta wrote. No memorial to the
partition victims exists in India, accordms to Pramod Kapocr, head of Rn|:, the
Indian publishing house coming out with the new book.

She had a knack for Ecrng at the rught Fr|acr. at the right time: she
interviewed and Phutugraphcd Mohandas K. Gandhi just a few hours before his
assassination in 1948. Alfred Eisenstaedt, her Fri:n:ljand colleague, said one of
her 5rren5t'|'m was that there was no assignment and no P:’cturc that was
ummpﬂrt.ant to her. She also started the First Phntosraphﬂ |abnratnry at Life
magazine.

In 1953, Bourke-White dcu:FnF:d her first ernFtnmn of Parkinson's disease.
She was forced to slow her career to Fight cncruaching Para]asiu. In 1959 and 1961,
she underwent several operations to treat her condition, which c.'F'Fcctiv:]H ended
her tremors, but affected her sp:cch. In 1971 she died at Stamford H-::.-.plta| in
Stam&:rd, Connecticut, agccl &7, from Parkinson's discase.

Bourke-white wrote an autnbingraphﬂr Fortrait of-My.seff, which was

pubiiahc& in 1963 and became a bestseller,

isolated in her home in Darien, Connecticu

wa”papcrcd in one ]ﬁugc, Honrnta—cci]lnsl Fu,-.chq;H_;J stitched together black-and-

white F]wotc:-graph of an evergreen forest that she had shat in Czechoslovakia in
1938", A pension Pran set up in

covered her health-care costs. She also suffered Financially
generosity and ']:as-than-rﬂspnn&ibie attendant care.”

Bourke-white's Fhatngrths are in the Brooklyn Museum, the Cleveland
Museum of Art, the New Mexico Museum of Art and ;
New York as well as in the collection of the Librarq

Mnnﬁ of her manu5crr|:.mf:5, memorah
housed in Syracuse Unix-nrar'l-ﬂ's Bird Li

F'{Jl’i‘f’:‘!HH]ﬁ in Pnpular culture.

but she grew lncrcasmghj infirm and

t. In her iiw’ng room there *was

the 1930s 'though generous for that time® no |ﬂn—;;cr

from her personal

the Museum of Modern Art in

of CGHISFCﬁS.

i]ia, phi:tasraphs, and negatives are
Ewrarﬂ Special Collections section.
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Amelia Earhart

Amelia Mary Earhart was an American aviation proneer and author. Carhart
was the First I:rmair aviator to H"l sala across the Atlantic Ocean She received
the U.5, I‘?imt'lngrumhc.;[ I'||,j|n|,1 Cross for this record. She set mangy other "ELCIT'L'I-"‘.
wrote ]'.I!‘I'i.[‘-ﬁt"”‘l-k‘ baoks about her quq experiences and was instrumental in the
l'urmatlc-n ;_:+ The '«Juu:iq-‘hnrs an urba.nu,'itu::"l +ur §ern;!|c F:[D’ra [arhar‘r |I.J!I-'IC|'_‘I
the fac u|tq of the Purdue l.anrr-ut:.l aviation d:Pal’tm!‘Hl‘ in 1935 as a \'lﬂltlﬂﬁ
fac u|t_:_._| memhber to counsel women on careers and !'IGIP rnsplrc others with her love
for aviation. She was also a member of the National Woman's Farty, and an car|H
ﬂ-u}:nl:'r_wrtcr of the Equal Rrshts Amendment,

r.'-‘q..lrlnEr1 an attempt to make a c|rcl_|mnavr5.atinn H:S!‘lt of the Eloj:lc in 1957 in a
Purdue-funded Lockheed Model 10 Electra, Earhart dmapp:arcd over the central
Pacific Ocean near Howland I1sland. Fascination with her life, career and
t‘JlﬁaFPcarah:c continues to this da_{.j..

Amelia Mary !’:arhart, daushtcr of samuel *Edwin® Stanton Earhart and
Amelia "Amy* C)hﬁ-l'..:_'ﬂ']'la rt, was born on .Julﬂ 14,1897 in .-"ktr_hiﬁ::rn, Kansas. Amelia

was the second child of the marriagc.
A spfrif of .H(]'L'I:l"lturl: in t}‘u: |.'_|1|[-;] -:au,ql:cl i‘u-.r to l‘Jl: seen as a tom l'icrH

Inig07 Earhart's Father was transferred to Des Moines, lowa. The two
sisters, Amelia and Muriel remained with their grandFan:nt- in Atchison.

In 1909, the Famllq was reunited. The Fam+|q s finances |1'nprc1-\.cd for a short
time, but Edwin was an alcoholic. A]fhﬂug]‘l he attemFted to rehabilitate h:mse]’r
he could not reclaim his job.

At about this time, Earhart's
’C.randrnother, Amelia Otis died. she left her daushtera substantial estate but
Placcd it in trust, ‘Fi:.'!riHS that Edwin's drmkmg would drain the Funds.

Earhart's father found work in St. Paul, Minnesota and Earhart entered
Central High School as a junior. Edwin lost his I{'JEI that same year. Amy Earhart
took her children to Chicago. Earhart was enralled in Hyde Park High School and
srad uated {:rum there in 1916.

In 1917, World War | had been raging and Earhart received training as a
nurse's aide from the Red Cross. She bcgan work at Spadina Militﬂrﬂ Hospita| in
Toronto. When the 1918 SFI-aI'tI'ﬂ-F'I flu Fancicmic. reached Toronto, Earhart became a
patient herself, suffering from pneumonia and maxillary sinusitis. She was
hﬂﬂpita[i::d in car!ﬂ November 1918.

In the }‘Lo.spitaL in the Prc-antibiﬂtit era, she had Painl:u| minor ﬂPEfEﬁ{!nﬁ
to wash out the affected maxi"arﬂ sinus, but without success. Chronic sinusitis
was to affect Earhart's H__qins and activities in later |ifc, and sometimes she was
forced to wear a Eandagc on her cheek to cover a small drainaEc tube.

In Long Beach, on December 28, 1920, Barhart and her father visited an
airficld where Frank Hawks gave her a ride that would forever change Earhart's
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life *By the time | had got two or three hundred feet off the g‘r't:und.' she said, *I
knew | |:1.!-:| to qu‘ After that 10-minute Hn{}‘lt she became determined to learn to
”51- Wt‘-'rl'.lﬂg at a variety of |nh5, she manag:d to save 31,000 for lessons. Earhart
had her first ]cr-&c:n:;, in I:?ldt, at Kinner Feld. Her teacher was Anita *Neta® Snook,
a8 pllﬂl'll:'.‘.r Fi:l‘l"la[l'_' .]\l'i.:_ltﬂr_

Carhart's commitment to 'Flﬂihs rr.qulrr.;:{ her ta a.;u:cpt the hard work and
rudumcntnrﬂ conditions that ﬂ-.'.‘r:.c-mpanrcd the training. She chose a leathe rj.?.r_lr..:t
and also crnppcd her hair short in the 5t5!c of other female Flﬁcrs. Six months
|ah:r, EBarhart pun‘.ha.&cd a secondhand _bright HC‘”{JW Kinner Airster blpi.mc that
she nicknamed "The Canary." On October 22 1922, Earhart Flew the Airster to an
altitude of 14,000 feet, na_-.lthnsa world record for Female pi]ul':s. On May 13, 1923,
Carhart became the 16th woman to be issued a p-|at's license by the Fédération

Adronau tique internationale.
Her Srand mother's inheritance FI:I'I.']”H became clt:p]:tcd. Conscqucnﬂﬂ,

= rh;!rt :il::lld thc "i:;mar:.lr' as wt.” as a 5:cc}nd Kinner and !:l::lught a qc"r:-w Kissel

"Spee dster two-passenger automobile, which she named the “vellow Peril.-

5nmu|tan¢:ouﬁ|ﬂ, Earhart e:-;F:ricm::d an exacerbation of her old sinus F}rc:|:r|cm.

Following her parents' divorce in 1924, she drove her mother in the “Yellow
Peril* on a transcontinental trip from California to Boston. Earhart underwent
another, more successful sinus operation. Lacking the funds to continue college,
she moved to Medi:ﬂn:f, Massachusetts.

While there she became a member of the American Acronautical Society’s
Boston chaptcr, was a sales repr:a:ntativc for Kinner aircraft, and wrote local
newspaper columns promoting Flﬂins. As her local ccfchrr'tﬂ grew, she laid out the
pL‘ms for an organization devoted to female Hlyers.

In 1927, AmH Phipps Guest offered to sponsor the first woman to F]H ACross
the At]antic, In AFriI 1928, Earhart got a F-t'n:rm: call aul-.ins her if she would like to
be that woman.

The prﬂjr.ct coordinators l{including book Puhhshcr and pul:rli::[st George P.
Putnam) asked Earhart to accompany Firdt Wilmer Stultz and Louis Gordon on the
|:|i$]".|t. nc}mina“H as a passenger, but with the added dutﬂ of kccpins the Hight [1::-5.
The team dcpartr:.d Trepassey Harbor, Newfoundland on June 17, 1928. They
landed at Burry Fort, in the United Rinsdom, c:-:act!y 20 hours and 40 minutes
later. Barhart did not Pllnt the aircraft. When interviewed after |andin5, she said,
"Stultz did all the Flying—had to. | was just baggage, like a sack of potatoes.* She
add:d, '...ma_;._lbl: 5omcdai.| il trl;-_q. it alone.*

In En_n_;[am:i, Earhart received a rousing welcome. When the Stultz, Gorden
and Barhart Hight crew returned to the United States, tth were greetcd with a
tlclt:r—tapc Parad: in New York followed E'H a rcr_cpti:}n with President Calvin
L'.oo|id5¢ at the White House.

Tradirlg on her Pl'lynn:.a| resemblance to Lin&bcrgh, whom the press had




dubbed *Lucky L|nd_¢_g.' some Newspapers and magazines bcgan r':[:crring to
Earhart as *Lady Lindy.” The United Press dubbed Earhart the reigning *Queen

of the Air.”
Meanwhile, Putnam had undertaken to heavily promote her in a campaign

inc|uc|inq pubhshing a book she authored, a series of lecture tours and l.::ui|'11.|1_r

pictures of her in mass market endorsements for FJI'I.'H.‘qutS includiﬂs ELJEEHSE.

Lucl'.q Strike cigarettes and women's :Inthmg_ and 5chrt5wcar.
The marke ting campalgn E“'.l Euth Eurhar‘t and Futnam was 5uccc55¥u| in
nf-tahlmhmg the arhart mystique in the Ful:\lh: p.si._;r:.hc. Earhart actively became

involved in the promotions, e:&Flc-:raH_:_J, in women's fashions.
The *active living® lines that were sold in 50 stores such as Macy's in

m:-.trn}:lnhtﬂn areas were an expression of a new Earhart image. Her concept of
simple, natural lines matched with wrmklc-pr‘aaf, washable materials was the
embodiment of a sleck, Furpc:scru| but Feminine "A.E.*

Acc.cF-hnE a PD&itrﬂn as associate editor at I:-.(Iﬁmr?FﬂllrIf"lﬂ maga:inl:, she
turned this forum into an nFPartunétH to campaign for Srcﬂter Pub]n: ac:cplﬂm’.f
of aviation, c,s]:u:cta"H. Fu::uslns on the role of women entering the field. In 1929,
Earhart was among the first aviators te promote commercial air travel through the
dc.n.lc.'-::l;rmcnt of a passenger airline service; a|c:n5 with Charles er‘tdlDEFS*'l, she
r:prcﬁentcd Transcontinental Air Transport (TAT) and invested time and money
in setting up the First rr.gi{}n:ﬂ shuttle service between New York and Waﬁhin_s_;t-::n,
DC. (TAT later became TWA). She was a Vice President of National Alrways,
which conducted the 'FI_Hing op:ratinns of the Boston-Maine Air*wa.Hs and several
other airlines in the northeast.

.ﬁ'\|l‘l‘|ﬂu5!‘| Earhart had safned fame for her transatlantic Hight. she
endeavored to set an "untarnished*® record of her ewn. In August 1928, she set off
on her first long solo !:|:'5|1t that occurred 'Fust as her name was coming into the
national 5Pﬂt1i5ht. Earhart became the first woman to F[.H solo across the North
American continent and back.

In IFE?,_EarHart entered the first Santa Monica-to-Cleveland Women's Air
D:rhﬂ. in Cleveland, Earhart and her friend Ruth Nichols were tied for first P|acc.
Nichols was to take off righl: before Barhart, but her aircraft hit a tractor at the
end of the runwagy and 'F!:P];}cd over, ﬁar‘har‘l‘ ran to the wrecked aircraft and
dragged her friend out. When she was sure that Nichols was unhurt Earhart took
off but Finished third. Her courageous ackt was ﬁymbcﬂic of Earhart's selflessness.

in 1930, Earhart became an official of the National Aeronautic Association
where she a:tivdﬂ Furﬂmc_rtecf the establishment of ,'.ucFarah: women's records and
was instrumental in the Fédération Atcronautique Internationale (FAID acccpting a
similar international standard. In 1931, she set a world altitude record of 18,415 feet
in a borrowed company machine. Earhart was, with other female H_Hr:r:-, crucial to

mai:mg the American Pul:u]ic *air minded® and 5ccin5 it was nc:t‘ju:il: for men.




E_Ju:'||'|5 this F-r.r'u'-d_ Earhart ]'.rr;.-'lmc rrrL-::}I\'v.‘-:J with the F-Jlﬂtl‘ﬂ—’*llﬂt:-. an
organization of Female F.ﬂ]u.rh.\ i_*r{n.'u']:rtli_.; maral f:ll]'.'lFI{'l'rt and ..-'ll'j'-"'.:'lﬂli!flﬁ the cause of
women in aviation. In 1929, she 5u£‘5r.5tcr.| a Women's Air Dr.rl'.iH to the F.‘:[L]tﬁ-. "':-|!1r
then Futl._!'ﬁ-fsftcl Il'H: :‘H‘E.‘-thr.'.ntlnn be n.qmcri Ifrﬂﬁi_‘.'d an l+n: numl‘_\r:r 4.14: s ‘tharh.-r

members. She was it's first Flrn:r-l-:i:nt.
During this same time, Earhart and Putnam ,-..Fr.nt a great deal of time

tr_'rlf.{cthr.r Putnam divarced in 1929 and .5c:u5ht out 'La.rr-m.rtr Prnp.:r.&ing to her six
times before she ."n'_t:ci'_‘ltc-:i. 'I'hc_qj married on r‘cb_ru.-]rﬂ 7, 1931, Earhart referred to
their marriage as *a f:rartn:rﬁhfp with duel controls.”

Earhart L:c].‘:t her own name. Earhart and Putnam had no children.

At the age of 34, on the morning of May 20, 1932, Earhart set ot from
Harbour Grace, NewFuunrﬂani] with the latest copy of a local newspaper. She
intended to HH to Paris in her 5in5l: engine Lockheed Vega 5B to emulate Charles
l.ln-.'"t::rgh':t solo “ig,ht. Her technical advisor for the ‘Fl'rghl: was famed Bernt
Balchen . After a nght |ast|ngH hours, 56 minutes durmg which she contended
with strong nc:rth:rrﬂ winds, icy conditions and mechanical PruHrmz-_, Earhart
landed in a pasture at C.u|m-::rc, north of Derry, Northern Ireland. When a farm
hand asked, "Have you flown far?* Earhart replied, *From America.*

Between 1930 and 1935, Earhart had set seven women's 5|:u:cd and distance
aviation records in a variety of aircraft. By 1935, Earhart r_ont:mpfat:d, in her own
words, *...a -:.ircumna\-'isatmn of the S[c}b: as near its waistline as could be.*
However, she would need a new aircraft.

Earhart jc:im:d the i:acult_y of Purdue l‘...lrtiv.-:rsit__.q in19%5 as a visiting Facu]tﬂ
member. Earh_., in 1936, Earhart started to Flan the |r.:n5c5t round-the-world ﬂig_ht,
27,000 miles, Fﬂ":}wfnsa grueling cquatﬂriaf route. With Finam:ing from Purdue, a
Lockheed Electra 10 was built to her to 5F-:¢|'Fica.ti::m5 which included
incorporating a Jar_:_;c fuel tank

Carhart's intention was to circumnawgatc the Sfahc. Sathcr raw material
and PuBJi:: attention for her next book. Her first choice as navigﬂtnr Was (japtajn
rl.-]rrH Manmns.

Fred Noonan was 5ubﬁequcnt15 chosen as a second navigator because he
of his experience in both marine and ﬂight navigation. The r:rig,ina[ Plans were for
Noonan to navigate from Hawaii to Howland 1sland; then Manning would continue
with Earhart to Australia and she would then Frﬂr_ccd on her own. On March 17,
1937, Earhart and her crew flew the first |c5 with Noonan, Harry Manning and
Mantz on board. Due to various F-rol.'slcms_. the aircraft needed servicing in Hawaii.
The ”i_i_-;ht resumed later from Luke Field with T:ar]'mrl*, Noonan and Manmng_ on
board. During the takeoff run the aircraft was 5c1.'|:re|3 damascd.

While the Electra was being rcpaired Earhart and Putnam secured
additional funds and prcparcd for a second attempt. This time she would {:lﬂ west
to cast. After arriving in Miami, Florida, Earhart puHiclH announced her Plana to




try again. Fred Noonan was Earhart's :;m|_4._!| crewmember. The pair d::p.grt-:d June |

and arrived at L ac, New Guinea, on June 29, 1937,

On .h.::::p 2, 1957, Earhart and Noonan took off from Lae. Their intended
destination was Howland Island, 2,554 miles away. The last known Fﬂmfiun rr.FL:-rt
was near the Nukumanu Islands. The USCGC Itasca was assigned to communicate
with Earhart and E,unde them to Howland.

The final approach to Howland Island was unsuccessful. During Earhart
and Noonan's approach to Howland Island the /tasca received strong and clear
voice transmissions from Earhart but she was couldn't hear voice transmissions
from the 5!'”';'.

At 6:14 am she r:qutstcd the ship use its direction finder to Frmﬂide a
bcarlng for the aircraft. Radio Dpcratara realized their system could not tune into

Earhart's.
At 7:42 am Earhart radmcd, *We must be on you, but cannot see Hcm—l—nut

EAs Is running low. Have been unable to reach you EH radio. We are ”H'“S at 1,000

feet."
In her last known transmission Earhart broadcast *We are on the line 157

337. We will repeat this message. We will repeat this on 6210 kilocycles. Wait."

An hour after Earhart's last recorded message, the Itasca search north and
west of Howland 1sland un.su.:a.-.ssl:uﬂﬂ.

A week after the dl.ﬁaFPcarancc, naval aircraft from the Colorado flew over
several islands in the group including Gardner Island, which had been uninhabited
for over 40 years. The 5u|:mequent rnPort on Gardner read: "Here E-isnu. of recent
habitation were clearly visible but repeated circling and zooming failed to elicit
any answering wave from FussiHc inhabitants and it was Fina”_ﬂ taken for granted
that none were there.”

The official search efforts lasted until July 19, 1937. Despite all official
efforts no physical evidence of Earhart, Noonan or the Electra 10F was found.

Putnam financed a failed private scarch b_r_.] local authorities.

Back in the United States, Putnam req uested the seven-yecar waiting Pcrmd
for death be waived so that he could manage Earhart's finances. Earhart was
declared |r:.53”5 dead on January 3, 1939.

Only two theories, among many after the disappearance of Earhart and
have Frevai‘:d as fjicela.

The First is the Electra ran out of fuel and Earhart and Noonan ditched at
sca. Navigator and acronautical engineer Elgen Long and his wife Marie K. Long
devoted 35 years of exhaustive research to the *crash and sink th:nrﬂ, which is
the most widely accepted explanation for the disappearance.

In 1988, The International Grnup for Historic Aircraft Recovery (TIGHAR)
began an investigation of the Earhart/Noconan disappcarancc and since then has
sent ten research expeditions to Gardner Island. They have suggested Earhart




Noonan may have Hown mth:‘rut {:urthrr ra-:!to transmissions Fr_:-r two an::l a haH-

hours ,3|¢.1n5 the line of position Earhart noted in her last transmission, then found

uninhabited Gardner Island, landed the Electra on an extensive reef flat near the
wreck of a |ar5: Frclghtcr on the northwest side of the island, and u|tirnat'c[1.j
Ft:rushr_-d.

Far :1;1m|::|e. in 1940, Gerald Ga"ashe r, a British officer and Fu'lm:, radioed
his superiors that he had found a "skeleton ... FO&SI]’JIH that of a woman,* along
with an old-fashioned sextant me. under a tree on the island's .southc.-:mt corner.
He was ordered to send the remains to Fiji, where in 1941, British authorities
concluded H'H:H were from a male about _.‘r...I:t. 5 in. tall. In 1998, however, an ana]ﬂs:s
of the data by forensic anthrc‘:pdng::’-ts concluded that the skeleton had belonged
to a tall white female of northern turﬂp:an ancestry The bones in Fiji were
mtﬁPlﬂ{.L‘_.d.

Artifacts discovered E}ﬂ TIGHAR on Garland have included |rnPn:|'..-|_-_-.cd
tools, Fu::smbfﬂ from an Electra.

Earhart was an international c:|ehrrtﬂ. Her 5}15!5 charismatic aFF:aL
|r-dcpcndcnc:, persistence, coolness under pressure, courage and Ecal-ﬂrlcﬂt:cf
career and the circumstances of her dimappcaranr_c have driven her |a_¢t|n5 fame in
pnpuhr culture.
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GEORGIA O'KEEFE.

Georgia O'Keeffe was born on November 15, 1887, near Sun Prairie,
Wisconsin. Her parents, Francis and 1da O'Keeffe, were ci.'i.irH Farmers.

By age ten she had decided to become an artist, and she and her sister
received art instruction From local watercolorist 5ara Mann. In fall 1902 the
O'Keaffes moved from Wisconsin to Peacock Hill in Wr”mm.&]‘!urg.. ".-’:r'glnl::. She
comphtcd high school as a boarder at Chatham tf:ri.qr.:-:pa] Institute in Virginia,
and‘grnduat:d in 1905,

O'Keeffe studied at the School of the Art Institute of Chic;l_gc- from 1905 to
1906. In 1907, she attended the Art Students League in New York City, where she
studied under William Merritt Chase. In 1908, she won the League's William Merritt
Chase still-life prize for her oil Fraintin5 Dead Rabbit with f._';:rlppcr Fot, Her Frizc
was a 5:hnfura!ﬂip to attend the League's outdoor summer school at Lake George,
MNew Yark.

O'Keeffe abandoned the ides of Fur!-uing_ a career as an artist in the fall of
1708, CJBEmlﬂS that she could never diﬁhﬂgunﬁh herself as an artist within the
mimetic tradition, which had Formed the basis of her art traininE_, She took a j;:rl'\ in
tF‘IIL‘.ﬂSﬂ as a commercial artist, She was In.ﬁFirc.-:] to Paint again in 1912, when she
attended a class at the Unive rsity of Virginia Summer School. It was here that Alon
Bement introduced her to the innovative ideas of Arthur Wesley Dow.

She attended Teachers ".'_11"-:5: of Columbia University from 1914-15, where
she took classes from Dow, who grcat!_{j influenced O'Keeffe's thmking about the
process of creating art. She served as a teachms assistant to Bement c]urlr'll:;_hr the
summer from 1913~16 and tau_ght at Columbia Coﬁcgc, Columbia, South Carolina in
the fall of 1915, where she camp[ctcd a series of higiﬂiy innovative charcoal
abstractions. After further course work at Columbia in the spring of 1914 and
summer tcachlns for Bement, she took a job as head of the art .:chartmcht at West
Texas State Normal Ca”cg: from fall r_:‘.-']t'g to r‘cbr‘uarﬂ 1918 in {.'.arrﬂun, Texas.

Eﬂr|H. in 1916, Anita Pollitzer took some of the charcoal drawings O'Keeffe
had made in the fall of 1915, to Alfred Stieglitz at his 29/ gallery. He told Pollitzer
that the -‘Jrﬂwinga were the 'pur¢$t, Fincﬁt, sincerast thir‘:g_& that had entered Z9lin
a fon_r_.; while®, and that he would like to show them. O'Keefe came to have hish
regard tor Stieglitz and to know him in the spring of 1916, when she was in New
York at Teachers ’s'.'.ﬂ”a:_gc, In .ﬂ'-.prjl 1918, he exhibited ten of her dfﬂwjng:‘ at 29I,
5I:ir.5|rh nrganizc-:l O'Keeffe's first solo show at 29/ in AFriE 1917, which included oil
paintings and watercolors completed in Texas.

SI'i-:gll'tl and O'Keeffe C-ﬂrr‘:!-Frun:fcd Frcqucnt!_:_; Ecsinningin 1916, In June
1918, she a-;ccptm:l 5t|'¢5||t.:'u invitation to move to New York to devote all of her
time to her work. The two were d:cpfﬂ in love, and shnrtfﬂ after her arrival, thc_ﬂ
J:cg,ar': |iv'rr15 fnsctl-:er, even thc-ush the then-married Sticshtz was 13 years her
senior. That year Stieglitz first took O'Keeffe to his Familﬂ home at the vi]lasc of




Lake George in New York's Adirondack Mountains, and tht'-}i spent part of cvery
year there until 1929 when g_l'h;rrpr-r. 51_!|:r1i the First of many summers PH”"“”S'”
New Mexico.

In 1924 Stlcsfitz's divarce was Fm.&”H aPProucﬂf |"J_q a Judgt, .:Im:| within four
months he and O'Keeffe married. It was a small, private ceremony and afterward
the c.nul.'-h- went back hame

The marriage didn't seem to affect cither one. TF:-:H both continued
'WIJFL:II"IS‘GI'I their individual Pl"ujtq’_‘t_ﬁ as t-mf_:j had before. For the rest of their lives
tug:th:r_. their rc]nhgnﬁh:p 'l,i.rﬂ-_ﬁ_l as E}1|;_15r.'1.|;1hcr Benita Eisler chnractcr:crﬂ it,"a
n:u”u:.lan -1 .-1-_|.J.-5tr.m u:t dca|ﬁ Jnd trélt_‘[t‘.-:lff‘ﬁ, I.'.Eir'.ll‘lﬂ ;!.Sl‘d:n:d to and ca.arri::-:[ out,
for the most r:latrt, without the excha nge of a word. F‘r:i:-:rrm_g avoidance to
confrontation on most issues, O'Keeffe was the principal agent of collusion in
their union.”

EtIEE‘IIt-’_ started ic}tnsrnr.rhlns O'Keeffe when she visited him in New York
to see her 1917 exhibition. By 1957, when he retired From Phﬂtngrapl"lﬂ, he had
made more than 230 Pc:r‘tf.]r'ts of her. Most of the more erotic PthGSFﬂFhﬁ were
made in the 1?10s and :arlﬂ 1920s. In r:brum'ﬂ 1921, Fartﬂ-'Frve of EEIESJII'I':F
phutugraphs, nnr_fudms many of U‘K:.—:FF:. some of which .:I-:Ficl:.-:d her in the
nur:ic. were exhibited in a r:fru_&Fl:i:tl'u: cxhli‘yrtu:rn at the Anderson Galleries and
created a public sensation.

A remark she ence made to Pollitzer about the nude Fhr:tasrths may be
the best indication of O'Keeffe's attitude towards her l‘;cin_g the :iu]:rjcn:t. She said,
*| felt somehow that the phcrtr:bgraphﬁ had nathmg to do with me P:rsona”g.' In
1978, she wrote about how distant from them she had became: *When 1 look over
the Photagraphs .5t|'cs||l:x took of me-same of them more than 5|xt‘.|j years 350—|
wonder who that person is..."

Beginning in 1918, O'Keeffe came to know the many :ar]y American
modernists who were part of 5tic5|:'tz'_1 circle of artists. Strand's photngraphﬂ, as
well as that of Siic_s'llz and his many Phutagraplﬂcr 'Frir.nd:.l |n5|:}|rcd O'Kectfe's
wark.

Soon after 1918, O'Keeffe began warlr.ing Primarﬂg in oil, a shift away from
havins worked Frnmarii_g in watercolor in the earlier 1910s. I:'H the mid-—15’lﬂa,
D'h’.cr:ﬁ:a: En:san making ]arsc-.sr_a-|e Palnhnss of natural Fnrma at close range, as if
seen thrﬂush a rl'ldsnr":ﬂlns lens. In 1924 she Faintcd her first !arse-m:aic flower
painting Fetunia, No. Z, which was First exhibited in 1925. She also cnmP|cti:d a
significant bﬂn:l_:._] of paintings of New York buildings, such as City N{gﬁtan& New
‘r’r.:'r'lllci—h"rs;rt. 1926, and Radiator Er."c{g—ﬂ:gﬁt, New York, 1927.

O'Keeffe turned to wcrL:n5 more re |:|rc5cntatiunauﬂ in the 19204 in an
effort to move her critics away from Freudian interpretations. Her earlier work
had been mﬂ:t|y abstract, but works such as Black Iris 111 (1926) evoke a veiled

rcpfﬂﬁcntai’iﬂn of Female Ecnitafia while also accural:-:l_uj dcpirtmg the center of an




iris. O'Keeffe consistently denied the validity of Freudian interpretations of her
art, but fifty years after it had first been mtcrf:-r.:ted in that way, many prominent
feminist artists assessed her work 5|I‘|'Ii[.:—;|r]5—-|n essential tarms—such as ._Iu::{_q
Chicago, who gave O'Keefte a prominent Fu]an: in her The Dinner Party. Although
19708 feminists calebrated O'Keeffe as the originator of *female |-:cmc:5ra1:ﬂ'15.'
O'Keeffe rc]r.cted their celebration of her work and refused to cooperate with

any of t]'u:-r- Frn':cts_

Inl912, tﬂuc New York Sun Pubii,-shcd an article quotins O'Keeffe: "It is ::rr1|5|
by selection, by elimination, and by emphasis that we get at the real meaning of
thunss 3

Beginning in 1923, Stieglitz organized annual exhibitions of O'keeffe's
work. E"H the mid-l?los. O'Keeffe had become known as one of the most im Fﬁﬂrtﬂﬂi’
American artists. Her work commanded high prices. In 1928, Stieglitz masterminded
a sale of six of her calla |i|5 paintings for $25,000, which was the Iarg_:g.t sSUm ever
pald tor a group of paintings 11_9 a 1ivin5 American artist 'I'I':::ugh the sale Fell
through, Stieglitz's promation of the Fotcntial sale drew extensive media
attention.

E:H 1929, O'KeeHfe acted on her incr:aaing need to Find a new source of
inspira tion for her work and to escape summers at Lake George, where she was
surrounded LH the Sticshtz Family and their friends. O'Keeffe had considered
F:nding a studio scparate from Lake George in upstate New York and had also
thought about ﬁpcnding the summer in [‘.urup:, but Gpt:d instead to travel to
Santa e, with her friend Rebecca Strand. Soon after their arrival, Mabel Dodge
Luhan moved them to her house in Taos and Frav!dcd them with studios. O'Keette
went on many Far.l: triF:i cxP|orin5 the ruggcd mountains and deserts of the region
that summer and later visited the nearby D. H. Lawrence Ranch, where she
cump]ctcd her now famous oil painting, The Lawrence Tree.

Between 1929 and 1949, O'Keeffe spcnt part of near|3 every year wnrhns in
New Mexico. 5-|'u: t:.{:.'r”cctcd rocks am:l bones from the d:ﬁcrt floor and made them
and the distinctive architectural and I.am:l-_h:apﬂ forms of the area 5ubjcct:- in her
work.

Late in 1932, O'Keeffe suffered a nervous breakdown that was bmus,ht on,
in part, because she was unable to comp|ct: a Radio City Music Hall mural project
that had fallen behind schedule. She was Hospita“zcd in cari_r.j 19%% and did not
paint again until January 1934, She returned to New Mexico in the summer of 1934.
She visited Ghost Ranch, north of Ablquiu. and decided |mmcdiatc|5 to live there.

Known as a loner, O'Keeffe chlarcd the land she loved often in her Ford
Model A, which she Purc}}aacd and learned to drive in 1929, She often talked
about her fondness For Ghost Ranch and Northern New Mexico, as in 1943, when
she ¢xPFaincd-. Such a beautiful, untouched |q::ne|5 |:¢¢|in5 P!acc. such a fine part
of what 1 call the 'Taraway’. It is a |::|a|:c. | have paint:d betore . . . even now | must




do it again.”
in the 1930s and 1940s, O'Keeffe's reputation and PnpuLu:lH continued to

grow, carning her numerous commissions. Her work was included in exhibitions in

and around New York. She rr.-ml.':lr_tr.ri Summer Days, a pmnhnl_q’r'r.aturmga deer's
skull adorned with various wildHowers, against a desert !_'ra-?kg,rouncl in 1936, and it
became one of her most famous and well-known works. During the 1940s O'Keeffe
had two one-woman retrospectives, the First at the Art Institute of L"l"l!l:.:lj_?,a
(1943), and the second in 1946 at the Muscum of Madern Art (MOMA) in
Manhattan, the First retrospective MOMA held for a woman artist. O'Keeffe
.‘!:cu}adcs ann' hr_‘mornn, dfﬂrctﬁ !Frum numerous universities.
d.:v_ch::[;-cd an intense interest in what is called
host Ranch house, and

l.'.rTJlJ!'..{'I:CI |T|i-ll"1tl|

As early as 1936, O'Keeffe
the 'Black Place®, which was about 150 miles west of her G
she made an extensive series of I.mmtmg,s of this site in the 1940s and For many

ars to come. O'Keeffe said that the Black Place resembled *a mile of c|c|:‘har-t.':

ye
At times the wind was so strong when

with gray hills and white sand at their feet.”
she was painting there that she had trouble LLCCP‘II‘IE‘ her canvas on the casel. When

the heat from the sun became intense, she crawled under her car for shade.

Shortly after O'Keeffe arrived For the summer in New Mexico in 1946,
stieglitz suffered a cerebral thrombosis. She immediately flew to New York to be
with him. He died on JLELH 1%, 1946, she buried his ashes at Lake George She move
moved pcr'mancnﬂg to New Mexico in 1949. From 1946 t’nrnugh the 19508, she made
the architectural farms of her Ahlqur'u house — Fal:lu wall and door — subjccts in
her work. Another distinctive Palnt|n5 of the decade was Ladder to the Moon,
1958.
O'Keelfe met Fhotn5rapher Todd Webb in the 1940s, and atter his move to
New Mexico in 1961, he often made p]mh:graphﬁ of her. While O'Keeffe was known
to have a ‘FricHH Pcr5ﬂna[itH', webb's phumgrapha portray her with a kind of
*quietness and calm® and revealing new contours of O'Keeffe's character.

In 1962, O'Keeffe was elected to the l:uf-tﬂ—m:mbcr American Acade miy of
Arts and Letters. She was elected a rellow of the American Acad:mH of Arts and
Sciences in 1966. In the fall of 1970, the Whitney Museum of American Art mounted
the Georgia O'Keelfe F.'ctrajlpech'w-. Exhibition, the First retraspcctiu: exhibition
of her work in New York since 1946, the year Stieglitz died. This exhibit did much
to revive her Frul':niic career.

In 1972, O'Keeffe's cH:sisht wWas :aml::romiﬁn:d I:'H macular ::icgcncratiﬂn,
leading to the loss of central vision and leaving her with only Pcriph:ral vision.
She atnppcd oil painting without assistance in 1972, but continued working in
pe ncil and charcoal until 1984. Juan Hamiiton, a young Fntt:r. appcar:d at her
ranch house in 1973 |aa|.:.in5 for work. She hired him for a few uciv:lja-bs and soon
emphﬂcd him Full-time. He became her closest confidante, companion, and
business manager until her death. Hamilton tauﬂwt O'Keeffe to work with c|aﬂ, and

=l
.

wnrhr’ng with assistance, she pruduccd c|35 pots and a series of works in
watercolor. On JEHI.IEII‘H 10, 1977, President Gerald R. Ford prcscntcd O'Keeffe
with the Presidential Medal oF I‘r¢.-¢.dﬂm, the }1|51'u:5t honor awarded to American
citizens. In 1985, she was awarded the National Medal of Arts.

O'Keeffe became increasingly frail in her late 90s. She moved to Santa e
in 1984, where she died on March §, 1986, at the age of 98. O'Keeffe has been

! rccngnized as the Mother of American Modernism.
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FLY GIRLS AND NIGHT WITCHES
In 194L, the United States was faced with a 5Hurt;!gr of palnta. At that time,

only men were considered by the military to be Fit for ng’ﬂt service.
Women aviators, such as Jackie Cochran were insistent that women should

be utilized as pilots in the war eFfort. She was convinced I.']'lr._l.j could Hf! ml'-ltﬂl"ﬂ
aircraft so male pilots could be released for combat duty. And she wanted to head
up the program. Cochran has successfully aided Great Britain in the war effort as
a pilot, and eventually Pu]ihr.al and military leaders listened to her

A group of female Pﬂutn were selected to bcEin training. A few more than
Hoo young women, all volunteers eucntua“H Pasﬁccl the rigorous training ;m&
formed what became known as the Women Airforce Service Pilots or WASP.

At the last training WASF training class, cnmmandrns Ecncra| of the U.5.
Army Air lorces, Henry ‘Hap” Arnold, said that when the program started, he
wasn't sure *whether a 5|||;: of a _glr| could Fisht the controls of a B-17 in hcavg
weather.® He went on to add, *Now in 1944, it is on rccarc] that women can ﬂg as
well as men.”

During the Frugram‘.s existence the WASPs' flew almost every type of
military aircraft—including B-26 and B-29 bombers. They ferried new Flan:n long
distances I:rcnm Factories to mlflt-’!l"H bases anc] dcl:rar'turr, Fninta across the
country. They tested newly overhauled F|anc5. And they towed targets to give
ground and air gunners training shooting—with live ammunition.

At the bcginning of the program, the WASP was cxpec.tc& to become Part
of the ml[itarﬂ in 5cncra|. Instead, it was cancelled after two years.

Jackie Cochran, herself an ace aviator, had been picked to head the

rogram. She had cx]:-:c;h:d to train thousands of women to HH for the Army. She
believed if the program was a success her goal would be realized. The program
was a success. The women's 5afctH recards were cnmparch and sometimes even
Letter than the men's. Also the women's records at dﬂing thc.irjoEs were
compara ble and sometimes even better than the men’s.

Howeaver, auccrding to historian Landdeck, *It was a very controversial time
for women Fl’HII’IS aircraft. There was a debate about whether l']'h!‘g were needed
any funslcr.'

It was gcncra"ﬂ unacccptch as the war came to an end and male veterans
were returning home, that women should be considered 'Far"'[ol:ls the men would be
expecting to obtain. This was true all over the United States in non—mflitarﬂ areas,
It is not su rF-rmu'ns the mi[itarﬂ would follow suit.

For the women who had so apﬂy served their country there was little if any
consideration Providcd to them.

The jobs F:anrmr_d by the WASPs for the military were dangerous. Thirty-
six female pi'nts lost their lives serving their cou ntry.

Because all of the WASPs were civilian valuntcerﬁ, none of the women
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._-:;' ;-c.;cwi:cl anH ]'rr.n:i:lt L'rmt 15 nl:rrmd”H. a.‘-m:cutcd mt‘i1 r:1|'||t;tr_|.:| service.

If a pilot died, the muiut.ar_g did not pay for her remains to be sent home or
any death benefits to her Family. Most often her fellow F-r|t::t.5 pltch:d in to collect
enough maney to get her remains shipped home, If possible, a couple ot WASPs
would accompany her casket and remains back home. And because these women
weren't considered mi|:tar1.:|. the American H.-ls could not be draFcc{ over her
coffin. However, many of the F|1nt'5 Families would ignore the mi|it}!rH and do it
anyway
At the end of the program, the women were ]uﬁt drsmmscd-—toid to go
home. There were no ceremonies or pru blic cnprc.u;mns of appr:r_iahon. Thcg then
had to get on planes and head back home.

! 'Ni_ght Witches® is the En5|i5!1

% translation of Nachthexen, a World War Il German nickname, for the Female militnrﬂ
aviators of the }.ﬁath N|5|11; Bomber Kc51mr.nt, known later as the 44th *“Taman"
Guards NISHE Bamber Aviation ch’imcnt, of the Soviet Air Forces. The regiment
was formed by Colonel Marina Raskova and led by Major Yevdokia Bershanskaya.

The regiment Hew harassment J;mrnbin_g and Frc";;:srun Eombir‘:s missions
against the German military from 1942 to the end of the war. At its largest size, it
had 40 two-person crews. It flew over 23,000 sorties and is said to have drappc::l
5,000 tons of bombs. It was the most HiE‘rH_tJ decorated female unit in the Soviet
Air Porce, each pilot having flown over 800 missions by the end of the war and
twenty-three hawng been awarded the Hero of the Soviet Union title. T'1'u'rt_Lj of its
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mcmbu.:rs died in combat.
The regiment Flew in wood and canvas Pn]lh’.arpnv Fo-1 bip|an:u, alels

design intended for use as training aircraft and for r:.ru:n|:r—vd|.mt||15J and to this day
the mast-Prcdur_:d biph_mc in all of aviation hiatcrﬂ. The Planc& could carry nn|ﬂ
six bombs at a time; so multiple missions per night were necessary. Although the
aircraft were obsolete and slow, the Pilota made darlng use of their cnccpriﬂnal
£ man:uu:rabifltg; thr,t; had the advantﬂgc of Hauinﬁ a maximum aFf_cd that was

N lower than the stall 5F:cd of both the Messerschmitt B 109 and the Focke-wulf
Fw 190, and as a result, the German pilots found them very difficult to shoot down.
An attack tech nique of the night bombers was to idle the engine near the target
and glide to the bomb release point, with only wind noise to reveal their location.
German soldiers likened the sound to broomsticks and named the Pifc—t:\ 'Night

witches.*
Due to the weight of the bombs and the low altitude of flight, the pilots

carried no Parachutca.

:j From June 1942, the 58ath Night Bomber Regiment was within the +th Air
Army. In rehruarﬂ 1943 the regiment was honored with reorganization into the
+6th Guards Nig]'rt Bomber Aviation Regiment and in October 1943 it became the
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45th *Taman® Guards Nisﬁt Bomber Aviation Resiment. The word Taman referred
33«: to the unit's involvement in two celebrated Soviet victories on the Taman
' Peninsula, durins 1945,
¥, ] On October 8, 1941, Order number Qoag aPccil:in:d the creation of three
women's ﬁquadranﬁ—a" Pcraﬂnne| From technicians to Fi|at5 would be cnﬁrc]ﬂ
:' cnmpos-:r:f bﬂ women. These were:
* 586 Regiment, Yak-1 fighters
:f?_j « 587 Rcsime_nt, twin ensine dive Lﬂmbcra
S« 588 Rcsiment, nisi‘lt bombers
AL ke 5 %"""
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